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the double play of submission and

dominance in Annika Larsson’s work

Ak alwavs in Anmika Larsson's films, the iwo men are dressed in immaculbite grey
business suits. The first goips & shon leash m his leather-gloved hand, restmining a
hig, shining, muscular dog, One needs 10 watch no moee than the first suggestive
e ol the Glm's ol ssively n Pretitkve quarier of an Tvowar 1oy iiderstand how
libado i distributed in this somewhat unosual menage O iy old nan, voang man,
andd thern the dog. Exen For soineone sol <kilbed in the codes of sadomasochistic
desire, the sirict division of Jubor between the three @5 as crisply clear as the almost
divezling sharpness of e screen, The elder rubes them hothe the hig ohedient dog
and the young man. speechbess, @ll and slender, uncanmily comne. To hodd the
sl '.||¥|"Ih..'|. gheie 12 i Eenefiiks |Ji'v|1|:-.!. ofl Fetishist acoessories: shining leather,
mieta] chuns, glimmening fur cout, erect il wilored sos. and haed, it bodies

The bewildering and distorbing clements in Annika Larsson’s films can be
commicied 1o Helmut Newion's photographe. There ts a similare game played with
the somiewhit jaded glamaowr of sophistscated settings that shamelessly dasplay all

the tempting cliches of decadent extravaganza: the sdle dandy eccupiod m nonsense







Sshove and oOposne pags: Annilos Larssan, Dog, 2000, milk (nem video,

games. the well-dressed playboy
enjoying the pleasures of life. In this
recent film. Dig (2001), there is also
the ambiguous play with the hisioric
wonopraphy of fascism—the endless
skies, monumental bodies, and an
sesthetieized play with dominance,
submission, and male power—all
fundamental essentials of Newton's
work from the lae "7k,

This fascination, in both artists” work,
involves something much more
complex and troubled than the mere
ransgression of taboos just for the sake
of it. Larsson shares with Mewton not
only an enthrallment with the object’s
erotic ambivalence and the irresistibility
of the perfect surface. but also a sense
of participation in the staging of the
fantasy, so that both the artist and the

audience become voveurs or
pccomplices. Yet in Dag there is also
soimething thut radacally breaks with
Newton's tradition—a hizarme humor
that smaches all the acceptad
interpretations of symbol and narrative
by pushing the codes and stereotypes

to their extremes. The opening location
i one of her earier works, Cigar
(19949, is a generic, air-conditioned
office. With all the delicate and smooth
gestures of a connoisseur, a swited,
middle-aged man removes an expensive
cigar from a long, silver holder ina
black keather case. Using a miniature
guillotine, be slices the end off the
cigar, making the careful preparations
for its enjoyment. He hands it 1o his
visitor and lights it for him. Their hands
touch each other gemly, the cigar is liL

With a nearly obscene. concentrated
pleasure, the visitor smokes away, seated
comfortably on a sofa, while the other man
regards him intemly. Despite the fact that
the men im Larsson’s works are in many
wavs caricatures of the typical Westem
male as a symbol of power, it would be
wrong 1o state that she merely examines of
crtiques male authonity. Rather. it is the
evidently peculiar erotic tension contained
within apparently banal tasks that is of
Impariance: 3 man smokes a cigar while
being watched by another. two men
together with @ brawny dog on a leash
Their anonymous masculinity comes to
fumction as a sign of the unknowable in
human beings, of the siranger who is

impossible o know or approach. The suited
man is enjoying himself, but his enjoyment

is incomprehensible awd inaceessible,



fibaver: Annikca Lorsson. Perfect Crame, 1999, siall fr

Perhaps that is whin makes the images
i|'| I_.|'|r\\.l:1|'|.'1 v i\ll_’l!‘- S0 I,'k,' l\.ild:]iﬁ'_._" .IIII.I
i,tth\Q‘Ung_ Ty birush ;_|¥;,1i|:|~.l that pran all
|:|a|j-:'|:.-||1|_'|z| thi is \\_'\-||[:|.|}. and
incomprehensible. Tn an earlier video,
there is another |'II'I‘-"\I|'I.|L"' chse. Tn Tolery
vy Cheonffeeeer (1997), it is the artist
herself, dressed up as a limowsine
driver. who plays the role of the man.
The extreme finish that chamctermoes
the rest of her work, the fetishist

surface, is not yel apparent. There 15 a

wm viden

fanlure of exactitude and precrsion—her
uniform is a linle wo large and the cap
slips devan over her eurs—tha gives
the film an experimental feel. like a
ernlnl__'uu_' that functions a5 a e
malns Illlr l|1l' I\1I,I!|l\'l,| M W I'll,l 'Ni.“
Fm|1u|:|lr hier laner works.

This is because we can read the men
who are performing masculinity as
crodic fetishes precisely as we would
a woman whis dresses up as 2 man.

It is an act of cross-dressing that

experiments with an enigmatic and
|.il‘|L,'iI'liI11I'l:'|: mole, i.']'l.l.ilcﬂlﬂil'.:: insnfar as it
iransgresses the image of the male as a
newtral center; forhidden in that a
fetishized masculinity would reveal

measculinity itself as an set, something to

e created and performed. Masculinity 15
here a complicated system of signs tha
revolves around unconscious fantasies
and desires o the same extent as does
the comeepl of femininry

The conventional male cosmumes in
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Larsson's films are necessary props in
performance that forms identity in the
sime wiry iis the rcor-sharp high heels do
in Mewtons photographs. Yet it is a
performance where none of the roles are
assagned. and the arti=1’s fascination with
muasculinity can perhaps hest be deseribed
as both an aet of robe-playing and as one
of exposure. of enjoyment in the Nuidity
ol the perfommance, Her filims are buill up
as o series gf performances or, 1o be mone

precise, displays of a set of mles. She

creales a strunge universe with its own
rules: twio men play Camnis inan coply
apariment. three men pliy a grown-up
viersion of Mikado, a soliery man ina
growe covers his expensive car with o
custom-sewn cover. Every detail is
decisive amd careflully planmed. wml we
are drawn into and participate in the
sumic fantasy, The goal of the game
becomes unlathomable. despile the
absoluic iransparency. Whai is clear is
precisely the game isell. the display.

the rubes. In this way, identity is performative
regardless of whether it is masculine or
feminine. heterosexunl or homosexual.

The skow tempo emphasines this: Repetition
s in el the act that fonms subjectivity.
Every gesture, every movement, every
object, and every room give shape 1o
hadies, desires. people.

Phener Creshin: Andréhn-Schiptenko, Stockhaln.
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