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The Power of Detail
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aThose extracrdinary dlose-up details that hit the
spectator between the eyes like a hamimers, wrote
Eisenstein, perfectly synthesising the power of
the shot, filmic or otherwise, in the moment in
which the use of an extreme close-up makes of a
detail a full-screen unicum.

Thi ditail, shot with care and from a fetitious.
distance, becomes an obligatory, indispensable
clement of narration (that is, it explains), but
fram a strictly visual point of view, isolated and
decontextualised as it is, it eventually appears as
something other than itself. The power of the
detail lies in its wery {:Pm:il}l to suggest dverse
interpretations, in the overturning of the bivalent
signified-signifier relationship, supplying new
elements, possibilities never previously comtem-
pl.t'rﬂ:l. The 'hislwr!r of film prm'ir]n TS
examiples of this upheaval: showers, from Pgecho
onwards, generate fear; hands, combined with
handles, ereate expectancy and suspense; boxes
{Bunuel) offer endbess interpretative possibalities

when their contents are not shown. Although she
does not direct films, Annika Larsson is well
aware of their semantics and makes knowing use
of them in her videos: works rich in details in
which the shots requently mutate, but with cle-
gant slowness, divectly entering the filmed action
with a veyeuristic spinit and sophisticated ambsi.
guity.

Apart from wearing clothes that st tines
resemie or actually are uniforms, the male figu-
res employed by the Swedish artist act, play and
Lok at one another as if celebrating a ritual, some
strange, unfinished late millennium ritual that is
barely perceptible and characterised by the transi-
ende of the historical moment in which it is enac-

ted, celebratory to the point of paroxysm.

In Annika's world the dominant shades are
the hlack and white that, lluminating to a greater
or lesser extent the sr:ll'ingx. stimulate the claus-
trophobia of the vaid, of the suffocating empti-
ness. Under the effect of this light we encounter
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men smoking a cigar. looking at each other in a
tactile manmner (Cigor), bonding through gesticula-
tion in a dimensicn of apparent detschment; or
there are two whas ane -[blajr.ing tenniss {qo-15) in
frant of a mirtor in an apartment, in the presence
of a glacial umpire and a sombre ball-boy. The
garme will never be plaved, and the prize will be
received by both, in spite of the fact that the aci-
ai is concentrated in the propitiatory aspect of
the event, the event itself being missing, Silent,
intent figures, participatory but at the same time
imactive, predrable aesthetic ikons, ghants in mini-
atwre, of a religion of nethingness, of ambiguity
elevated toessence, where concreteness and truth
have lost the assertive faculty of speech, of testi-
mony. A world imvented by Annika Larsson is
cnmpopcﬂ of men who know that «a man who
canmot summon upa sense of reality even in rela:
tion 1o himsell may suddenly, ome day, come to
see himself ax a man without qualities. - (K. Musil,
frcem = The Man Wethout Qualities=).




Cigar, 1ayy. Video stall

2



