ONCE UPON
ATIME...

Marrative in art is alive and well,
Contemporary artists tell their tales
in Liverpool and Maidstone

torvielling #s part of being human.

The uct of narrating hos been an inte-

grol element of our development
throughout time, across the world and 6 all

cultares. “Tabes are fold for many ressons and

Lhey take on many different lorms i today s

culare: TV soaps, newspapers, novels and

poseip 10 name bt a few. Considering our
rimebess and imtimare relasienship wich nar-
that this subjecy should
ide rich muterial
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prey

artists. T nal
history tahleaux. medieval altarpicce predel-
lus, or the socia] commentares of Hogarth
may be what ficst spring to mund. but the use

ol an underdying story has a major rolé in

Contemprary art too, as & number of cur-
renl cxhabiions 1esuls

Sophie Calle’s ‘rimalistie” actons are a
fameus cxample of narratve in &t One fea-
ture of her work. the mspiracon behind Paul
Auster’s hiook Lepvavkar (19920, has bzen 1o

follew strangers, somctimes holf th

way
uround the world, recording thair actions sur-
repirtiushy with camera and Aotepad. Another
work bogan when she found a
lin “Ps
Calle contacted poople from the book and
asked them abaun the illusive owaee, publish-
ing the resulting interviews in 8 French dadly
pap<t, In this way conerucred a hiogra-
phy of 'Pierre I = his personality, his past.

address book belongmg 1o & cir

hahits and friends = all sutched together with-
out ever meeling the man himscll.

Calle’s work makes vp part of late
om “Telling Tales",
Leatures “ Marratve Imypulses m Contemporasy
Art”, Mat Collishaw and Paula Rego draw on
childhood inflaences for their narrative pieces
in the exhibition. Collishaw presenits a new
take om the nuresty rhyme Supar ang Spoie god

Liverpool’s exhibg which

Fary story. Sbove
&7 19948, Below: Cindy Sherman, Uin

ted Filn Sal

ARTT sch. compur-
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Nive with a series of k
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g in unexpected serings. Regos set of prints
L]

tnbe, scene by scene

enuded . examine & dark Fairy

I'racey Emin%s Y condenses her entire

life into a bist of factual statements. Ciilban

[ respondents (o the
placed - “Confess all on
Videoo Don't worry vou'll be in Dispuise
Interested? Call Gillian” - is & surreal mix-
disclosures, as people unburden their

Wearing's vid

Chier advert sh
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anxie about petty thefis and indulge their

disturbing funtasics from behind the cover of

comic and grofesque masks

Petra Crefficlds photographic work Goung
Home docurments a personal story ol ber chald-

hood, During a senes ol visits back w the
house wheee she lived a3 a child, Creffield

ArtReview

val. 52, décembra 2001 - janvier 2002

Calbthare, Sugar And Spice, AV Things Mioe, This is What Lictle Gils Are Made Of

#(7, reprinted 1998, Boch photographs on paper

recorded the presend inhabitunis and com
hined these images with archive photos from

her own childhood. Creffich] s one of three

whom explore the storics behind the places
where we live. Rowan Drary exhibits phote-

graphs of different living spaces, which include
4 COnvent, a wormen's prison, a home for the
elderly and a school for boyvs with emational or
behaviowral p

hlems, Leslie Hakem-Diowck

uses the belongings from. mmigrant womens

mantelpicoes, shelvwes or dressers o create
photographic images that reveal insights into

these wormen's hves and loves DL
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