Daniel Birnbaum on ANNIKA LARSSON

SOMETIMES A CIGAR 15 JUST A CEGAR, BUT WHEN IT's
puillotined m a shick video by a young Swedish artist
whe used 1o be one of Vanessa Beoorodt's videogra-
phers, s no longer simply a plug of obacco nor
a mere syinbol of masculimry, I has already becone a
kinad of merachichd, Annika Larsson, whe is based i
Stockhalm and Berlin, will have her first major sobo
show autside of Scandinavia, a1 Londons Instimite for
[-lllilt'lhpl'lrﬂl'_t Art, in February. What's I';1\|.||1.'|l|r|gI
abour her videos isn't so much their exploration of
male stereotvpes, which may be whar first senkes the
eve: men i dark sisits and vies, men with impeccable
haircurs and cigars, men with black leather gi«.:u_-q
amdl, perhaps, a huge dog on a leash; semous-looking
miet, like ssockbrokers plaving a children’s gamie wirh
utcer ahsorpricn, as if i were 2 marner of life and dearh.
All &t thar may be interesing as an investigation of
the social construction of masculinity, bt whar's
really fasoinating is snomething else aliogether—some-
thing 0 o with the repetitiveness and pulse of her
viden benps, wsually highlighted by a monotonous
sonmd track. What | eXpericnoe is & siranpe sense of
time coming to a hale.

This pecubiar temporal effect must be the result, ar
least i part, of the strice set of rules according to
which the slight alterations and modifications of the
saime basic elements eake p|:||.'r. In Perfect Crame, 1945,
nothing much happens apart from the voung men’s
concentrated staring at a game of pick-up sticks. In
g, 2ee1, an old man, a voung man, and man's best
friend are implcated in some kind of nuabstic power
play linvolving metal and leather) that seems almost
a paredv of fascist acsthetss, The combmanons of
signifecant positions and pestwres are limated and
worked through sysemarically. My favorie video,
thowph, go-15, vegn, Beven sparer, showing nothing
bt twer msen plaving teniis, o rather sarming up, in
frome of a mirror in 4 sparsely furnished aparment,
Vears ago | remember being mesmenied by the niusic
viden for Abr's “Kelly Warch the Stars™: It simply
recorded o Fing-Pong match and the audience whe so
sodemanly follwed the lall's movement back and forch
The effect of yo-11 15 even more annerving, One gees
Iulled i a soporific state in which time is chearls
flowing biar also q.mdiﬂg saill, Rv.-p“umu{\-,m b 1ing-
nare, as in seme of Broce Mavman®s work, Iy can also
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produce a feeling of lightess and poy. Through iera-
rion Annika Lassson produces a kind of psychological
slow motion (mavbe it has -;nmethinﬂ; to do with
hyprntic wechniques), and her work becomes less
abour process and more ahout a skate of mimd. 11's
been called durde. Let’s call ir absolute flow. O
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