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The performances ol have estabizhed Vanessa Beecrofl's
wrlgrnatonal repulalion arg a subile modure of phalos and
slage seitings of feminine models in alive pairtings. AN of

winicf the efemants are minwutely chasan wilh her cave in order
o subinrale the “altnbutes”™ of Mweur fenminaniy

Al St bargunrving of the 805, Mg avarml-guard anis! organized
avents in galleries, where, for example models dressed in
stockings, lwilenecks and high heels, look the pose, silent

wnmoved and seaming fo be waling for some Bolion 1o take

prace, The imaded amalews, e winesses, were mdegraled o
the pedormance. Vanessas Beecroll fook Erge Polaroids of
these slage seifings. which she then exposed, in anolher gal-
lery where the presemiation of these photos became the back-
groend of another pedormance, And on sod on

She rg,\g;n;:.l:-.!:'_r' {lrg.eln.lzmi perforrnances, amongs! olhers, in fhe

Peggy Guggenhaim Foundalion in Venice, in the Kunsthalle of

Vienna, and in the Guggenheim Museum in New York where

She calfaborated with Town Ford)

personnelle & On the occasion of her personal extibifion al the COSMIC
» 50N premier film, un kong galene, Vanessa Beecrofl presents her firs! film, a 90 minule
long lealure, recorded an 16 mm. It is of the “VB51° perfor-
rmarce, which ook place m August 2002 i the castle of the
cownl of Melermich i Vinssbeck, Garmany
- “VBS51 " marks an important momend in dhe work of the arfist
ikl 4 8 The fitm created from this performance a8 an awonomous rea-
ome dans une at raMinGe € wzahon m a sophishcaled and suspended almosphers, ingpired
by the saxhling of @ Swrme farmily resdence from a figh
German anstocracy, and, influenced by the flm of Alain
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Ll yourself shide stealthily under e wivle ved with hese 25
wamen for an invitation of pleasure owlside of fme, pause
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