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Iptemil project, which marks an amemps “10 reslise 3 less iconic snd rether mone narsta performance”,
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Resnais™ 1867 fim Lost rear Ar Manenbad is the aheger story of pamscipanis o an 2tiar at o German e
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bast facets of ome unnamed woman wha mighl b Bescralt hersal; the ariist drows on farsby, friends
and Fasshinders muse Hanna Schyguils o meke up bee comgananls. Sohvgulia gacs o speaking role,

ing snatches of Schuben's ¥ - a brai. s Beecroll waually lkak Fér ginls silkean and symbolc.

1 wiur'v B rsastant 10 Boocrolt thas far, those parsdimg belone you are nevsr abou Gollation, @ean ot
gheir most bars. Hir mioss o flm s sgrifcant - undiio mone converdionsd installations, this pece o
intended 10 be analysed o8 astidussly as the work which inspired it Ard f close proximity to ideslised
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