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Mat Collishaw

Car! Freedman; Hone would vaw define your approach
fo wmaking art?

Mar Collishaw: 1 really don't have 2 strategy or a
overull plan, but o possihle analogy would be 1o say
that my approach is similar to some one like Sherlock
Holmes. & good detective is always going 10 be
lesoking for those tiny Bittle chees which don't seem like
thew are part of the story. Every ching has a potential
significance. | think is you have oo much of a pre-
determined strategy then vou are probably going 10
cnd up looking in the wrong direction because you
are ot open to all the possibilities.

S ix theve end tovwards which this defective work

ix directed? 15 there a specific mrvitery to be solved?
Within this process of looking there 15 o desire 1o
overcome an isolaced way of seetng things, To bring
things together in such a way thar they thros: light
on one another. Things which may seem ur opposite
encls of o spectrum are stll somehow connected.
Thre ix qute a tradisioral corcern, Finding an

order in things and waking sense of the world.

Yes, or making nonsense of the world, Discupting

the nommal sense of order. [t's like that line from the

Laurreamont which the surrealists really liked -
*Beautiful as the chance encounter on the dissecting
table of a sewing machine and an umbrella”, Things
have become very slippery. There is such vast range
of ambiguous cosotiona] phenomena out there, and
i all happening simultaneously. For example when
we wialk down Oford Street, on the one side we see
vagrants and we experience emotions of crpathy
and pity, then on the other side vou can have your
ersotions tickled by a furry pink teddy bear in a box
which plays a funny listle tune

Chur emotions are being manipulated so much that
problems begin to occur. Whar is true feeling? What
makes o gemaine response? And these same problems
oceur with the vast deluge of imagery chumed out
every day, Kepresentations of degradation and
suffering seem o no bonger have an elfect on us,
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What moves us more is the quality of the photograph:
the lovely composition and clegant perspectives,
the rechnical competence and the superh printing
technique. We pet detached from the subject and
we endd up being detached from the world.
Yourr smovesiorm seulpiires and the eideo would
P o gowd exameple of thore ddeas,
It's making a visual paracosx. You've got this kitsch
fantasy world contained within the plastic bubble
of o snowstarm ormament and when vou ook closer
wou see it contains an image of a homeless person,
And these two different elements cas a light on each
other, thowgh not that it makes either of them more
menninghul.
D your see yoerselll ax @ humanest ?
['m mourning the loss of humanism. There's nothing
didactic about i, Its more a curiosity. I'm not aking o
moral stance. ['m side s!q:q:lin;.' all that and saVINg loak
at the mcredible nchness, beawty and 1exture of this
fucked up world we live in. I think before anything
L'Jial'lg\n we firt have 1o reflect on how we lve.
Dhart wour feel flee vor bave a respoacibeliey?
That depends on how much I've drunk. But ne,
| vhink that it is definitely the amiss responsibilitg 1o
be irrespomsible. What & this idea of responsibilicy
umyway?
I don't lwroe. Bemp acoountable for are’s actions 3
When [ was vounger | thought [ could change the
waorld through being socially responsible. [ hecame
mvolved with different orpanisations which were
supposcd to be making the world a bener place for



ather people. And slowly 1 realised thar these
organisations are full of people who are full of
themeslves. And they don't achieve anything because
they are too confrontational. All they are doing is just
comforting themselves for the fact that they feel weak
and alicnaced. | juss don't think you can expect people
to change so quickly. You have to find a way to seduce
them, of prick their consciences a linle bir,
Hewg do you find the politie of contensporary art?

It's funny when you find yourself in an art situation,
which is also & small group which is removed from the
rest of the world. Bur at least vou get the opportunity
to say something as one singular person and that's got
to be important.

Perbaps that's wivar the politier of contemporary ari 1.
The palitics of the fndiridual,

Don't vou think that's self-indulgent?

Yes, but @' alvo a freedom. [1's @ way to create a
struciare Jor vour ows foing. Though ihai norsally
snrplies o rejection of extablisbed values which is the
sourer af comservatree critrersnr directed forverds
CORICRParErT arl.

Yes, well probably in the tme of Jesus, people said
“why doesn’t that guy jist get a job and get his hair
cut, and stop walking sround like a lunatic preaching
1o people’. And, in 2 way, T suppose Jesus was o self.
indulgent kind of person. Bug at least he was offering
an alternative to the church and the state, which had
people in its grips.

1 suppose it i1 a biv like a tlap arosnd the face for some
peaple when they coume up FRANTIT CORIERMPOTEr drf.
But then | quite tke all thote antd-art reactiong.
Yes, [ think that kind of reaction has a kot of truth in

it. Bug I don't want 1o alienate people with my work.
I think I'm prepared to meet people half-way and
give then what they wane, 1o give them something
which is pleasurable and seduetive, so that ar least
they lack in the i place. And then put something
in which zays “maybe vour pleasure in looking at this
is questionable”.

Thiz new piece ‘Leopard Skin Lilly’ which I'm
showing in Minky Manky is a good example of thar
iden. The Hower is really eye-carching and vibrant
hut thers is also something sinister about it Despire
the immense variety of Aowers that we have, there stll
isn't enough te satisfy our appesites, our greed, for
mate and more different types. There's a basic human
hunger to transform nature and elaborace it for our
own ends. We have the knowledge to do thar now,
to change things into how we want them o be.

Is this @ case of romsanticiem, That science and progrers
are wo lomger seen ax ivansforming the world mio

@ better place, rhar the brave rew world &5 destroying
o purer sarlier tinre?

T'|1=r|.- is a g:nuin: F:-r nF ll'u'np b!i:ﬂ];ﬂu! ael' our
comrol, of ot knowing what is around the comer.
Yet there is akso a curiosity and a fascination, It's the
rempration of the unknown.

Do you think that sense of fear and wonderment

i & covmtnnendson of a childhond lemf&r.lll'l‘:r?

Up until my teens [ was a complete believer in God.
I was brought up completely religiously with he idea
that everything is spiritually endowed. And then you
realise thar's not the case. And in place of that you're
the faced with this idea that you've evolved from a
mionkey: Vou'ne robbed of your whole spicitual side
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and left without much to go on,
Is the “Lion, the We
pbators af yore Lryeng fo catch fairies, o way of feiong e
ward srde of thimg

is trvimg vo 1ake something which is

b, aed the Wardrobe' picce, an

inth the 1

Catching fairie

;:-cw-mh]l: to take and preseniing that. It's an affearpd
o make a play on what making pictures is abous
A desine 1w believe in something other than the real
world which mhabar. Whae kind of L't!l:ll.l:dilrm_\.
creature s man that he needs these semi-transhecent
four inch high figures thar fly around with linede
WITEs. ".":'Ely do we nead these ideas, where do I|'|l.'_x
come from?
Ir's quite a leap from carlier work wbick imoluded
Enferde, rafg, l|’Er.-r.ur.l-,,:r.:.l.l‘-v\P:'_'\.' @i stabrect mdiler
Shifting to fairies was probably the most challenging
thing [ thought [ could do. When you're looking at all
these medical books of |:l|.'|.|p]|.' blews A |.1}'
shotguns and plane crashes and stuft like that, it gets
a bit boring after a while, or pornographic images and
these kind al :Elinﬁa. It's ot a r.'|!|a].||::"|;,:|.' any e Ban
for me, the subject matter sn't that important, it's a
pretext for talking about & relationship with the world
[:-::nnn'.unm'nliv_g.' is the boteam line with ar. I'm
not going to be so pig-headed as to think that [ can
do whatever [ want and people should be interested
Most p-u|1|1|¢' Communeake |:r_\' '.J.|ki1|.|a aned h.l\'i:’!p i
good time and going out to the pubs with their mates,
And that side of things is absent from my own life.
I don't commumnicate in that Wy, I don't And i

natural. 5o the only way for me to possibly talk

abour my real feclings is 1o do whar 1 de. And then
wsually you can't say anything ampaay because there

is nothing o be said
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