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Mat Collishaw
Modern Art Eastend

laced m asmall, crmson-walled roorn,

Mat Collishaw's gilt-framed pho-
tographs flinflop around the subject of
caildhood mnocence and sexuality. In a
fake svlvan landscape, an Alice-like girl
alays a flute toa stuffed white rabbit and
considers mibbling a eadstoal;, another
vl presses close to a bull garianded with
flowers, Placed inside morbad, black-
painted frames. four images show roses
on fire fragile blooms  destroyed,
Collishaw’s arttude towards such deceit-
ful symbolism nuight perhaps be gauged
biv the fact thar, in one piece, he has sand-
wiched all manner of dust and muck
Swetween image and glass,

Converted into colossal multi-pane!
nosaicsare three bleck-and-white images
of a naked woman, tussed and wearing a

bondage mask, a voung girl lving ona bed
covering ner chest and an Egyptian like
sculpture of a horse’s head. They are
upseiting, but more distressing are the
defensive procedures of one’s mimd: the
bound wormam, itdecides, must be sourced
from some sado-masochist wehsite, the
child seems in trouble eniv because of the
phote's dramatic lighting and the malefi-
cent-locking horse = just a slone icon,
Mowing i to exatine the tiling, one dis
covers deliberately slap-dash gluing, asif
vouwere being punished for finding ways
10 keep looking at the prorient naterial.
As an eveopening guilt-trip, this is
unguestionably effective, but, given that
Collishaw began hiscareer wich iinages of
brutalised women and, two vears ago,
said he'd had enough of violent, intention-
ally shocking images, itsdist.ubing tosee
him taking such a determined step tack-
wards, Martin Herbort



