interview par AhM| BARAK

Pigire Bizmuth appartient 2 lg gane-
ration des artistes qu'on pourait
gualifier de post-conceptuelle. Le
langage est son objet, mais 8 la aif-
fdrance oe ses prégécesseuwrs, i
chaisit umne wvoig Baisdée qui Dent
comple aussi bien d'une histoire
parsonnelle que geénerale af remet
&n question les nelions diablies
d'emelteur &l de récepreur
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Silence according to Pierre Bismuth

transmed d'unoindiadu & un Butie, au d'un
avanemant & un indwidu ast difficéamen
quantfiable, & quel moment erregesbe-t-on
une donnge et de quel lype de dannées
'agqital 7 unE Sefnsanhion, un BIul, une dis-
@e. .. Ou'estce gui fail sens ¥ Prenons
expmple de Mumming i s"agit de Nenre
gislrermneanl d'ung conversaon [alépho
mgue g laqualla ['ai abmina toutas les
parodas a1 n'ad garda gue s axpressions
non verbales, les rres, |8 axpressions so
nares que | grodwt paur Sgrified 8 son
Melaculew gue |'an paricips 4 'acoute

Tu n'atmes pas gue "on gualifie fon euve

de fravail sur (8 comymuncaiion, mais sgt-oa

qui Ny esl pas big maigrs ol 7
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mmunication. Dans les vidéos
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Piarea Bigmurh Balangs 1o whar one might
call the "postconcepdual” generation. Wile,

Nie his conceptral predecessors, he is-:

concernad with languags, he spproaches il i
2 way thal mizes brosd social higrasy wirh
pargengl guaars and calis into guestion the
earabishad norans of emdter and receiver.
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The basis of my work s the questian of frans.
mission: what is transmitled, and how? Do
sxchanges always lasve traces and, il 50,
wha kired of (rRcRs? Ara wi ahways aware of
witil i being conveyed to us? And sooon. s
difficulr to guantify the full range of things
ihat are passed on frem one individual 1o
anathar. AL whal mamenl da we necord dala
and whal kind of dath & 07 A senaation, &
naign, & duraticen? Whene doss meaning come
infe all thes? Take the example of Homming
This &= the recosding of 8 phone conversation
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d un ordinateur au moment ou des protago
nistes chomsissent aleatoremant des syno-
myrmmes dans un dictionnare de tratermant
da texte. De synonyme en synoany
sens évolua &t rédvels 'orentation de la
pensée de la personne gu choisit. En fam,
a NoUon ga etant suriout
| d ameltaur racsn

S OmMmUnECation
idaa de madias
leur el g5 encore, a celle de message. |@
prafare ne pas 'ubilser. D'un point da vue
plus politigue, parler de communication
dans le cadre de |'art est problématigue
ar alle payt atre uhlisée comme un argu
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Des pidces telles gue Programme, Post
Seript o The Party font intervenir des per-
sonnes extérigures. Programme est wne
video dans laquelle des pergonnes savan
cent & tour de rale af choisissent une station
de radio raflétant leur goit
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Postscript fonctionne seion le méme prin

éipe. Colte vidéo présents la desenplion
lextuelle de la bande-son du film Profession
reporter de M. Anfoniond par une secrélaire
g Facoute dans son CaEgU® Sans voir les
wmages. The Party presenie, sur un pramier
écran, la projection du film de Blake
Edwards dans une version muefte. Tandis
que sur un second ecran defilent les dia-
loguwes tels qu'ils sont entendus #f compris
par ume secrétaire, foujours & fravers un
casgue. Encore une fois 'idée de réception
asi importante, pounguoi ¢

LE ifeCepl:ons Savsl o ropre ou specls-
teur, «Fexpressons celul de l'artisie ; or @
ne panss pas gue las rdles se distnibuent
ainsi. On attend encore de |"artiste qu'il ax

phme une perception ongnale du monde
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fram which | cut out all the words, keeping
only the non-verbal axprassions, tha 'JI.JQ|"'.I""‘
and norgss one makes to tell the other person
that one is actively listening

being about communication, but 15n°t that
Wihat interests me are the things that are
conveyed outside consciows acts of communi
cation. |n the videos What. Beyond and What
Bayong | filmed a computer screen as the
protagonists madae random choices from the
synonyms offered by & word processing
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monde dans sa mamare d'étre et d'agir, et
que l'artiste essaie justement da ne pas im-
poOsEr que gue ce soit et de remettre plutdl
&N quasion les valeurs selon lesquelles on
percoit le monde. Dans Party, le son
du eommentare de la secrétaire est auss
Il n'ast produit au depart

fart que le film. |
que dans le but de décrire ce qui S8 pass
dans la bande-san. Finalement, || dewvi
un &lément perturbateur, taut car
Peter Sellers dans 2 film méme

Tu es considérd comme 'un des jeunes
artistes las plus attires par lg cingma, Esl-ce
parce que le cingma ast «lart du 20 sigcles 7
autil parmi d'autres que

Le cmema est un
j'utilize parc U’
guotidien et gu'il est
a disposition 3 raisons qui m'ont
canduit a utiliser bande-son d'un tHilm
paur Pa t est que le son au cinéma
Tl i ur res particuliére, en décalage
awved al viteés des images. Son élabo-
raten est ancaore liee gu cinema mueat,
Cest-a-dire gu'sl @st une hon de notre
urd i, l& Son

de rapport av

a1t partie de notre
& Cartane manera
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e reglisme

des s
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Ta derniére piéce (montrée chez Yvon Lam-
bertl esi en revanche siencieuse. Elle
consiste en une serie de cing seégquences de
25 secondes (filmeées en super 16) qui mon-
trent une scéne de rue, trés banale - des
gens marchent place Sainte-Opportune, &
Paris. Le bur consistail 4 metire en scéne
huit acteurs gui dessinent des mouvements
semblables & ceux des passants, dong
noyés dang le mouvemen! geénéral.
L'action gue tu mets en scéne est finale
ment invisible. ! s'agit ja d’'une maniére,

chila codeur prafares .

1999, Diaporama (B0 diapodtives cou

ironique ef trés personnelle, de mettre Js
fravall volontairement en parfe-a-faux.

Jaimea beaucoup ideés que l'art est e do
maine dans leguel ' Cite peut 5'ave-
rer la gualite méme du A quen peut
bian servir une mise en Scene qui ne
maontre rien de plus gue ca gue l'absence
ge mise en scéne montrerdait auss wen 7
Sans doute a nen d'autre qu'a poser la
guestion de la légitimité da ce gu est pro-
duit et de ce gui est représenté. OO doit-on
regardar ? Ce qui m'amusait ici, ¢ était
‘idée que |"allais créer une achion gui Serait
mMoing INtéressante gu moins riche que ce
qui 2& passe da manera accidentelle, Ma
mise en scéne n'est finalement gquune ma-
nigra d drer une partie de la realité
L'origine de ce travail ast auss lia a la fanc-
tannalité de |'objet c'est un peu
comme s les comadiens incarnaient la
possipiline gdonnee par la techmgue cinegma-
lographigqua de revair indéfiniment un
fragment de réalité. C'ast dans cette pers-
pective gue l'installation présente chague
SECUBNL cla ; les mouvem é-
petés des coméediens déja noyés dans la
;'jr- ue a8 fan
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damerars Iinde avec une guestion mains
lige & lon travail qu'a ta situation, Tu wvis
maintenant depuis un paw plus d'ur an en
Anglaterre, ef lu a5 particips, depuis 1994_ 4
plusieurs expositions dans des nsiilutions
anglaiges. Que penses-tu du systeme de
lart britannique, par rapport a celui que tu
as connu en France.

Avant d arriver a Londres, |'ai pas
quelgques années en Belgigue et ce n
que reCemment I:JI.E-'H FEPIS Cor
avec la scene artistigue francaise. I
elérre, @ constate ce gu'est

ion dynamiquen. || ne faut pas croire
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dictionary. As we move from synanym to
synanym, meaning develops and reveals the
way in which the person choosing it is think
i“ll;. In fact, since the idea of communication
i5 linked abowe all to that of the media, of the
emitter/receiver and, even warse, the mes-
sage, | prefer not to use it. From a more politi-
cal point of view, to speak of communication
inrelation 1o a is problematic, because it can
lead to the argument that "art is legitimate
because i's communication,” Here we come
up against all the worst clichés about art and
its audience. In lfact, my work is based on a
quaestioning of these notions of "audience”
and “viewer.” One of my conéerms 15 1o show
that we all "produce”™ or “articulate,” even in
situations where we have the impression that

WE arg passive

Yes, Programme shows people from behind
looking for the “right” radio station, They are
aware that an audiance will “hear” their
choice, and this no doubt influences them
But this piece also shows the mental state,
the position of openness, in which one goes
throwugh the various frequencies on the radio.
Yau waork by comparison, 8 bit like when
you're trying to match a short with a pair of
pants. Here, one of the two elements involved
is mood, which changes as the person listens
The individual is in fact constituted at the
momant of reception. They are defined by
what they perceive

Reception/Expression

It is thought that “recaption”™ is what the
viewar does while the "expression” part
belomgs 1o the artist. Personally, | don’t think
the roles break down like that. We also expect
artists to express an original perception of the
waorld. This, the logic goes, is what would

entitle them to “show” their wark. The whole
structure 15 organized around two tarms: the
artist is a “full® organiasm whereas the
audience, fmtmg kirm, i% like an empty box,
ready to receive. The artist's responsibility is
to fill & previously empty space with meaning
Buit there is ne such thing as this zona that is
free of meaning. because reception is in itsell
the production of meaning. We are all
angaged in some uttarance, even if we are
not directly invalved in an act of representing
Wi could say that each individual imposes
their vision of the warld by being the way
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they are, by aching as they do, and that the ar
tist in fact tries to not impose anything but to
call into question the values in terms of w
we see the world. In The Party, the sound of
the sacratary's commentary % 8% loud as the
film sl & though -;1:'i4__1:|';_-c Iy produced only
in order to describe what is happening in thea
sound [reck, it becomes a form of inmterference,
like Pater Sellers in the actual film.

¥ | 8 of The 2 ATy

Cinema is one of the sevaral tools | use
because it is part of our everyday life and be
cause, in a way, it is avaeilable. QOne of tha
reasons that led me to use the sound track of
a film for Fost Script is that sound in the cine
ma takes on & very particular quality. It is at
odds with the "objectivity”™ of the images, Its

elahoration 1%
i5 to say that

universa, Eve

inked 1o silent movies, which
s a translation of our mental
oday, sound in the cinema is
related less to the realism of the images than
to the memary of the situations they evoke

Memory/Repetition

like the idea that art is a field in
which ineffectivness can turn aut to be a
waork's key quality. What is the point of a
misg-gn-gcéna which shows ng maore than
whial could be shown equally well withouwt
ane? No doubt, to raise the guestion of the
legitimacy of what is produced and what is
représented. Where should we look? What
amused me here was the wdea that | was
going o create an action that would be lass
interesting or less rich than what happened
accidentally. Uliimately, my mige-en-sceme is
no mare than a way of framing a part of
reality. This piece also originated in the fune-
tiomality of the film obpect, 11§ vathar a5 if the
actors embodied the possibility afforded by
cinematographic technigue of seeing a frag-
ment of reality aver and over again. This is
why the installation presents sach saqueance
in & loap: the repeated movements of the
actors, which are already drowned in the mass
of movements on the street, now merge into
the machanical repetition of the sequence itsalf.

| wirry mu

In fact, before | went to London | spent & few
years in Belgium, In fact, | anly got back in
contact with the French art scene very recent-
Iy. Living in England, | can say that the situa-
tion there is @ "dynamic” one. It would be
wrong to think it 15 more hamogenous than in
France, though. No doubt there are the same
disagreaments, clashes and power struggles
But, presumahbly for paolitical reasons, the
players on thae British art scene seem to be
iweare that the territory they are defending is
very fragile and constantly exposed to wvery
violent political attacks. And then perhaps
things work a little differently, in that people ||
am talking about cribics and artists as well as
curators) move around more freely between
the different structures and don't have to
spend years proving themseles in peripheral
venues before being called on by the maore
established institutions, This means that there
5 a healthy axchange betwaen the many
large institutions dedicated to new art and the
miore allernative spaces which, as it happens,
may also present recognized artists. Still,
whatever the differences, | really dan’t think
there i less talent in France than in England
but perhaps, as | hawve emphasized,
individuals are less isolated in England, more
integrated in the genaral dialogue and
axchange of propasitions. &

Translation, T, Perwarden

Armi Barak is am art oritic and director of FRAC
Languedac Boussiiion
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