Pierre Bismut

The wall behind the gallery recepiion
was painted a choap, oeer-saturaiod
pink. Whaneser the assistant ban 1o
straighian a gl of press rokiases of
Ta snmethineg inle hér Sompular, the
el daeEkng ' appeanid, Tlousieeg
acrad the buchais plana in Tugey-edged
silvar sprly painl, This was Pierre Big
rrigth’s From o to Sormetivrg Bles
L2200, Although its 1ille sparkled, it
was s pratly drab s#ar, bke the Tshirt
that looks great om the beautifl boy
Ehe club Bt looks Ehin and tawdry on
yourr Bedroom Hoor in the morneg amd
Ehe boy s snaring in your bed, his pim-
ples and panda eves esposed o the
codd bght of dag.

Such grim calling cards kiened
Bismuth's Lissan shiow 'Collages R Far
General Audiences”. Mot oF of tha works
were collages {or i kast not in the
SCEOrs-paper-ghee sersed, but aach of
tham dealt, in its cwn may, with lmibar
things that penarate tamliar laniasies:
action Tk, parnagraphy and nEvsna-
Pt [ron pages, Bismuth takes thasa
trings - 1 suspodt hi'd call thiss sign
syRiRms = and fweaks tham unlil Thes
mmeaning is suspendad, neutrakoad or
eritiquesd. Thit, at jeass, is the theory; s
praciice there's a problem,

Take Bsmuth's fesnec! for fhe
Dend - The Mognificant Sevon (2003),
in which footage from sewen Hims —
including Diety Harey (1971], Or Wo
(1962} and A bauf d¢ st [Ereatie
bess, 1960}~ Mickors aut (g moment
tha fires gn-scresn daanh socurd {usu-
By inamatter of mirgtes], The piee s
besz abowd Basasth's indigrabion at
cinema's knsyer-fone sttitude bo suffer-
ing than abiout the discursve lunction

how, depending on the pictures, it plays
Itse oot Twirn images ol Gilert and
Geongs bacoms o gama of Spot the
Dilferesce, while a per ol solar edipses
transforms the fnsh Times intoan
interssellar gazathe, The most siriking
front page festured & doubled shot of
the second plane hitting the Workd

Thissie d watte play; the way In wiich
ihey Ifegreund thrests, frame argu-
meents and walidate vicl ence to come.
Although the piece hiss @ sice Dulipies
paetry (only artitrary mules, it s ms,
quaranian a pariect, deathless wodd),
1 can't shaké thag Tealing that 1've cofme
acrnss this idea Baleng, [n Mike Mysrs'
S0y Spod Auslin Posvers {1007 | an
anangmous Benciman’s desth is fol-
Ipwed By B sell-Fware gag sbout cire
&b’ 'unkngsn soldiers’. Crucially, this
dizesn'l deduse the (nct that Myers is
w1ill Erading on the fight ‘s and fuck
‘em thnlis of the action gerre. &t 2 tene:
winen Mgl ywead Tikns ane hig bo Brair
oaAT WOrkings - and, mone emgartantly,
are happy o cipose them — Bismauth's
picce seoms strange by bioodess.

The serees ‘Colages for Men'
(2007] is srmilary arasmic. Here

Trasde: Cenber, o8 g this wene the
inevitable outcome of the eeent's
bingtal praths (Two bowers, ten planes,
Iwa L&' in 11 September), Rar all this,
though, Bismath's newspaper series
FRETE T repisa Bhe tnasm that the
medium & the message. This & ioe
blunt an instrument with which 1o

gsmuth Fas erlarged several glossy
shols from porno mags and primb
grvened the models” bodies with whits
cADE Garmis. Thisa blank rdsic
apeak of tha absance that's al the keart
ol i, ) IR SEriEs proposes i
Faall-Tunmy scanacio in which the artist
misundarsiands the lunclion of
pernograpitey 56 hadly that he inder-
wefss 16 replace the ‘missing’ daothes.
This is firee g Bar as 1l go=s, bul the
wrages Bismuth 'pdds’ baee more in
commaon with the arfy pemography of
Terry Richardson than with mainsiream
¥ maberial | porn
is currently in circulagion Ires Tall, while

Warbol observed that

frieze

juin juillet aodt 2003

1% lowe-ris Tstamal countengarl fieees
on hatl the weekds desktags), Like
drassing paper dallies in period cos-
Tyitie, "Callages for Men” is good, rebro
fun best #'s not a game for The congener-
porary world,

Mewspapars el importent right
o, and mayle 1han's wiy The works in
BEmulh’s Mirwspapor’ deriis
LR5449—2001) wern the most pomserful in
the show. Hang Tromt gages wane regro-
duced with their lasd phaio doubled so
thait, for exasgdy, Twn mmages of Sarah
Payne sart Bsneath 1he Fianig Ston
chorel's haadking "It s Saeai il Murdes'
Wihat i intriguing sbcut this divice is

Western art isnt

ecoming more commercialized,
commerce is becoming maore artistic.

crilique the papulsr préss, and & bad
salye for human pain.
Andy Warhol ance o

tad that

desl with lste cepitalism's sian
systems, but it fails to acknowledge

The Thing sl (hs 1960 "was not
that Westem art was becoming com-
rercalised, but that Wesbem
commercs was bacoming s mach
rmane artistic’, Bmmuth's work may

Ehisr

night's peetly boy, there's more bo

modern pop culhure than may a1 fiest

appear,

Tom Mearton

atad co-gpting of many
of the methods he emoloys, Like last
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