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Chius Campnon though belsved 1o be the largest fres-sranding houalder in the world
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e Miojave desert SETRCTS few onries, doen st i anty gukdebook &nd
1= an absoiote mghtmane to prt to, egquiring 8 hery dreve over tiree Blometres of

ooeeo ending it rosds and heimp-backed dunes thas feels ko a furground ride from
teell, IF yoou i lave & readon B0 coine, Fou fiobably wouilda't bothes, Add &

= P e you don't iuow how to gt theee, you'd Bkely never find

Conssdered sacred by Matve Americans, presamed by locaks 1o be an asoeroid
tropped from outer space, Glast Rock kas neves had any trouble sroscting
colomrfiud characters - from the §530n prospector who Bved in rooms carved out
benearh o o the thovsasdy of UTD believers who oekked bere for arnual
coovermons in the 159500, All of which have beng this srangs monolith & pop
culfture notnriety that contirmees to doyw those o the mow to this day,

Ona brighs, chear day s the sun boils down, two fjpuores pace azound this
impeeasive hemp of granise in southem Calsforrua, & camra coew following theis
vy seh, Oversseinyg the shoot 18 the Friswch artst Passe Bamiorh the men whs
cume up with the origanal sory for Etermal Sunshine of the Spotiess Mind, Muchel
Gondry'y dizzymng mie of love, lom and memory. The 2004 flm won the
Frenchman & shered Qs for bt original soreenplay, and he's M ot at Giane
Rock to shoot his debust featare film, a documesmry of sorts enmthed Where by
Rocicy I <1 like 10 describe = as & fake Scnon™ he sy

The pumping-off point for Bisreutir's Slm s his long-stending fascination with s
lixtle-inown and unexhibied work by the Ameron srtist Ed Foscha: an sraficial
ock made out of resin and nammed Rocky I afver the Sylvester Stallons movie, 4
REC crew fiimed Rmcha during 1tx creation for s 1980 dooamentary, winch also
caprared kim deposizing the work scmnewhare 10 the Mogvr desert, where it haa
apparestly remained ever snce, indistingashable from all the other rocks around
it

This “undeectabilery= tickled Bismmuch, =Whst &5 an a1 piece that nobody can
™ hue ., “That's sirendy quite an imtereszing atermen, Bur more than that
y . i wihat is an art peece thet nobody kriows about™ | mean, this o really pushing i1, |
e i umnderstand that an erost can do an iovisible piece, but a8 plece that no ome knows
s It of weesired, [t beyond amy kind of conceprual statement you can have,”
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Bismmuth first saw the BRC documentary 10 years ago, around the time he won the
Oscar and was considering his options, “With that thing in roy hand, I realised ir
would be totally silly not to try to do something els= in film, vo capitalise on that
success, because it was so unbelievable.” He began his own investigation into
Rocky 11, walking to people who knew or had worked with Buscha, mamy of whom
had never even heard of the rock. Rocky 11 is so mysterious it neither appears on
the call for information about missing artweorks listed on the artist’s website_ nor
in the catalogue listing all his known works - almost as if its existence has been
imtentionally obscured, “1 really started to think [ was crazy,” Bismuth says, “Twas
glad I had a 1ape of the film, because otherwise [ would have thought I'd dreamt
i't.’

The closer he pot 1o Ruscha the mere e was “net with a weird silenes”.

Irealhy started todkink I Eventually, be rea’ised he would have to confrent the arvist himnself, 50, posing as

wascrazy. I'mglad Thada
tape [of Fuscha]
otherwise I would have

ajourmnalist with a camers crew in tow, he attended tae press confererce fior the
Fusche retrospective st London's Hayward Gallery in 2000, There he
“aggressively” posed the question; “Where is Focky oumber two?™ Footage of

thought I'd dreamt it Fusche's reaction, clearty canght off guard but smused, opens Bismurth's film,
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Wwhile scinowledging the armworics exdstence, he dedined to reveal s locadion,
wishing Bisrmith “good luck™ in his search,

“I T ooald have found anything quickly or easily,” he says, “T would heve droppec
tae iden of doing the movie® Instead, he pressed on, hiring a hardbitten, redred
homicide decective numed private invest gator called Michael Scott o search for
tae rodk, Then he recruied o Hollywood screemwriters: DV DeVincentls (whose
aeditsinclude High Fidelity, Gross= Point Blank and forthroming Johnoy Depp
wehicle The Night Stalier) anc Anthony Pecicham (writer of Clint Eastwood's
Inwvictus and Guy Ritchie's Sherlock Holmes), They were given details about the
detective’s investization. and wld to tirn his qoest into & Grtional story,
Meanmwhile, Bismuth would fi'm ail three of them at work: the P following leads,
38 screemwriters out in the parched scrub and sand, looking for inspiration and
sreat locations such as Giant Rock,

B irvevtigansy liebel Seee follows o e |res the Mogave dasert in Alvere b Radky |7 Phousgraph: FR

Bismuth believes the detective and the writers were engaged in essentially the
same process, “The private investigator, in order to find the truth, will develop
some crazy theories that tum out to be, in the end, wotally fictional, And the
screenwriter, in order to create fiction, has to start from real fact, I thought it was
interesting the way they go in opposite directions and probably cross in the
middle

DeVincentis, rangy, nervy, cool, and rmm——
Peckham_ rounder, more measured and E
inredlecrual, make for & mismarched

pair but have an engaging rapport, both
direct the writers in the desert, his style
is less improvisational thar to invite S En savoir plus
him imto his own head, =
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Btammurh t= & voluble figure, harsang

with ideas that seem to be

ever-evolving, becoming grander and

ar the same Time more personal as he

expounds upon them, He somehow seems to be both sure of what's he's doing
and making it up as he goes along. The film and its conoeprual nature, mwch kike
Bisrnuxth's visual art, refierts his desire to berter understand the woeld by creating
unexpected shifts in the evervday meaning of things in order to question how we
perosive, He'll iake something apparently trivial or overlooked from pop culture
and tmbue it with soch significance that it almost collspses under the weight of itz
new mythology, For Collages for Men, » serses from 2001, he took images of
naked women from pornographic magarines and “clothed them™ with bits of
white paper cut ingo, say, the shape of a bathing suir or & dress, The basic idea, he
explains, is to <y to destroy something with its own logic™ and thereby create a
fresh new work,

Consequently, Ruscha's mythical artwork also became a blank canvas on which 1o
project other ideas, Whenever the search for Rocky I felr futile, the characiers
and scenariss Biepnmth encountened slong the way kept him paing Hm Ganeess, an
artist, surfer and the person Ruscha tumed 1o for help in constructing Rocky I,
threw himself into Soott's investigation, "He was smoking pot all day™ Besmiath
&y, “A very seductive, very charming persaon, but very laidback - as he says
himsell, ‘the laziest person in the workd® " Blsmuth later discovered Ganzer had
parly been the inspiranion for the Duds, Jeff Bridges's character in the Coen
beothers’ The Big Lebowsid, An unshashed mowie buff who loves to refevence
other films when discussing his own work, he found having Ganzer onboard

Now that his decade-long quest i3 almost a2 &0 end with the
film 90% compiete, Bixmuth and his producer have
laymrhed & crovwdfunding campaisn to get them over the last
hurdle: shooting the ficnanal short film seripred by
DeVincentis and Pecichamn, Bisrnurh describes this g “the
cherry on the cake”, for s film attempting 1o “Blur the
distinction between realsty and fiction”,

Naturally, this is no ondirary crowdfunding campaign, It
takes the form of & easare hunt, with donors orvited o

WHERE (5 ROCKY U7 search for Rocky 1 by playing private detective, coming up

¥ sorratienig & hitden, & o for with their own theoties and shooting their own ahort Blms,

P T — The plan s to premuere the completed project earty next

pros Erapercant year, “For me.” Bismuth writes on the cowdfunding site,

e “Wherte la Rocky 17 ia about more than Ed Ruscha and
finding his hidden ., It &5 2 Bim sbout how we project

$£41.030 o0 famtasies - and how works of art can be the perfecy objects of

fe=a fantasy.”
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Eaarparrh s underseandably tightlipped about whether he
O ep=y = loraiy s ropntfsing wee scrually found Rusche's tock out theve in the vas expanse of
the Mojave desert, which stretches across three smates from
California vo Utah, One gets the sense that, even if he had,
total satisfaction would still somehow elude him,

# The crowdfunding campaign for Where i3 Rocky [I7 runs usti] 20 February.
Details: dryurl commukSm?. and can be found at hop-/igg me
bt wheremrocky il

000006




